STRUCTURED EMPHASIS IN FILM STUDIES READING LIST

(Note: This list contains readings in critical theory but does not stipulate primary texts, that is,
titles of films. Mass media texts are ephemeral, and the goal of graduate education in film
studies is not to study ‘‘film classics” but rather to understand how the mass media use narrative
and genre in the light of ongoing historical, technological, and institutional change. This reading
list establishes a firm methodological base which will allow students to evaluate a film’s style
and narration from a variety of theoretical perspectives. Students are expected to use this list as
the basis for the Special Field exam and to modify it as needed in consultation with their
advisors.)
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Mythologies, Roland Barthes, trans. Annette Lavers (New York: Hill and Wang, 1957/1972).

Hollywood Genres: Formulas, Filmmakers, and the Studio System, Thomas Schatz
(Philadelphia: Temple University Press, 1981).

Selections from Wit and Its Relation to the Unconscious, Sigmund Freud, trans. A.A. Brill (New
York: Moffat, Yard and Co., 1916; also found in Collected Works; sometimes entitled
“Jokes and the Unconscious”): “The Techniqg
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Pleasures (New York: Macmillan, 1989)

Selections from Imitations of Life: A Reader on Film and Television Melodrama, ed. Marcia
Landy (Detroit: Wayne State University Pre
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White, Richard Dyer (New York: Routledge, 1997)
Selections from The Cultural Studies Reader, ed. Simon During (New York: Routledge, 1993):
“Encodi ng, Decoding,” Stuart HeClifford, “ On Col
“Entertainment and Utopia,” Richard Dyer;
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Understanding the American Avant-Garde Cinema, (Detroit: Wayne State University
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Culture, and Postmodernism (New York: Macmillan, 1984)
“Costume and Narrative: How Co st uFRabeicatiors:l | s t he
Costume and the Female Body, eds. Jane Gaines and Charlotte Herzog (New York:
Routledge, 1990)
Selections from Film Theory and Criticism, fifth edition, ed. Leo Braudy and Marshall Cohen
(New York: Oxford University PressJThel1999):

Dramaturgy of Film Form,” Sergei Ei senst ei
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University of California Press, 1985)
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Nichols (Berkeley: University of California Press, 1976).
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The Hollywood Musical, Jane Feuer (Bl oomington: Il ndi ana U
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Cinema and the Invention of Modern Life, Charney, Leo and Vanessa R. Schwartz, eds.
(Berkeley: UCP, 1995)
The Digital Dialectic, Lunenfeld Peter (Boston: MIT Press, 2000)



The Language of New Media, Lev Manovich (Boston: MIT Press, 2002)

Migrating to the Movies: Cinema and Black Urban Modernity, Jacqueline Stewart (Berkeley:
UCP, 2005)

Make Room for TV: Television and the Family Ideal in Postwar America, Lynn Spiegel
(Chicago: University of Chicago Press, 1992)

Watching Race: Television and the Struggle for “Blackness,” Herman Gray (Minneapolis:
University of Minnesota Press, 1995)

The Red Rooster Scare: Making Cinema American, 1900-1910, Richard Abel (Berkeley: UCP,
1999)

Tube of Plenty: The Evolution of American Television, Erik Barnouw, 2™ revised ed. (New
York: Oxford University Press, 1990)

The Genius of the System: Hollywood Filmmaking in the Studio Era, 1st revised ed., Thomas
Schatz (New York: Pantheon Books, 1988)



